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MAJOR AND MINOR KEYS

EXERCISE 4-1

A. Given the key and the triad, supply the roman numeral. Be sure your roman numeral
is of the correct type (uppercase or lowercase). Inversion symbols, where required, go
to the upper right of the roman numeral (as in I%).
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B. In the exercise below you are given the name of key and a scale degree number (in
parentheses). Withour using key signatures, notate the triad on that scale degree and
provide the roman numeral. In minor keys be sure to use the triad types circled in.

Example 4-7 (p. 65).
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C. Analysis. Write roman numerals in the spaces provided, making sure each roman
numeral is of the correct type and includes an inversion symbol if necessary.

Tonal Harmony

IRW 1. Handel, “Wenn mein Stindlein vorhanden ist”
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2. Handel, “*Wenn mein Stiindlein vorhanden ist”
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EXERCISE 4-2 3
A. Given the key and the seventh chord, provide the roman numeral. Be sure your roman 'ﬂﬂ
numeral is the correct type and includes an inversion symbol if necessary. A
4
P!
ex. 1 2 3 4 5 7 P
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B. In the exercises below you are given the name of a key and a scale degree number (in
parentheses). Without using key signatures, notate the seventh chord on that scale
degree and provide the roman numeral. In minor keys, be sure to use the chord types
shown in Example 4-9 (p. 69). / }
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A. Given the key and the seventh chord, provide the roman numeral. Be sure your roman : 5‘

¥ numeral is the correct type and includes an inversion symbol if necessary. ke
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B. Inthe exercises below you are given the name of a key and a scale degree number (in
parentheses). Without using key signatures, notate the seventh chord on that scale
degree and provide the roman numeral. In minor keys, be sure to use the chord types

[

ey

) shown in Example 4-9 (p. 69). y !
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C. Analysis. Put roman numerals n the spaces provided, making sure each roraan
numeral is of the correct type and includes an inversion symbol, if needed.

1. Beethoven, Variations on a Theme by Paisiello

Con moto
R P = el
A 1N r O 0 AN 1N
Soprano | | FAACTH—F— =3 ——n A —— -
ANIV4 ) Y 717 I
D) T 4
l. Der Hold - se - li-gen son - der Wank
Nal' .M Y O — _— .
P 5 e ;
Soprano U l\‘:? ) (I 7 o X = C— ) i: #TL\' . — +
.\J
P —
9 gﬁi‘ﬁ [y 1 1 1 1 //-_—\'
h AL L 11 {1 1Y N 13
Alto] . o 7] 5 N AN K K 2 .
d ‘_l_;. 4’1- M T i".\, T T
\ X\ \ 2. Ach, bin in - uig-lich min - ne - wund,
S 8N,
m H. P ——= ——
s ;
Alto" {“ I 1 " }-\ —4- - T ‘k‘
) AY TS 1S T
O, — L e e
- dg g

fal.
7 8 N A
V. ERRAEA ¢ ] I AW A\ 11 /)
Vam [ @] L 1% T T 7 . X
A1V [® ) 1 A}
(] r
..'. - B
R e — 7
0 ] 1
77 o T - .4 o
Y T el 1 1 I‘)',,‘_




O e T

———

U

b
v
{
3
£

56

B:

Tonal Harmony

4

Non-

Vivaldi, Cello Sonata in G Minor, Prelude. Unfigured bass realization by
S. Kostka.

chord tones in the solo part have not been put in parentheses, but the har-

monic analysis can be done by concentrating on the accompaniment. The key
1s g mipor, despite what appears to be an incorrect key signature. Key signa-
tures had not yet become standardized when this work was composed.
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2. Label all chords with roman numerals. Then classify the doubling in each inverted triad according to the
methods shown in Example 8-10 (p. 131).

Bach, “Was frag’ ich nach der Welt”
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3. Labe! all chords with roman numerals. Bracket the circle-of-fifths progression (review pp. 107-109).

it  Handel, Passacaglia
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B. The excerpt below is from Mozart's String Quartet X, 428. Supply the missing tenor
line (viola in the original).
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3. Label the chords with roman numerals and put parentheses around all non-
chord tones.
Clara Wieck Schumann, Scherzo, Op. 15, No. 4
un poco piit tranquillo
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Published 1976 by Willy Muller-Suddeutscher Veriag and 1994 by Brcbilkopf & Hirtel.

4,

In this excerpt, six-four chords are formed by arpeggiations in m. 1 and by a
melodic bass in m. 2 (the bass in mm. 2-3 imitates the soprano melody in mm.
1-2). Put roman numerals in the blanks provided and put parentheses around
all non-chord tones. Then show where any six-four chords occur, no matter
how briefly.

Bach, English Suite No. 2, Courante

A 1 .l /r ‘44:“"\ | - &;v - -
o =5 } L < t s
s jﬁj——p% - - 5 } . e
ALY . O 171 +— 1 } lﬁl = :
Q) .’.‘ — e — T 14 g ! .
mf —— -
Z\s &) r I '= % [~ /‘;_’.—_T!:-__ !:_F_?_ - _'_-
) COC9 I 1 r ] T —— - i T !
i~ — — y a— T 1 . I
I 1 =+ F
— 1 "
L Vs 1 NS )




R ke tio s ot Sk A e e a0 SR L L R

4 : P ¢ el LA LY T TONUES B ety T L T
E R T AWES S U e e i i T e et (o ey i Aol s

é&y + (ap. 20

The chords in this excerpt have been analyzed for you. Put parentheses around all NCTs
in mm. 1 to 6 (only) and label them. The roman numerals in parentheses are part of a
“nonfunctional” series of parallel sixth chords (review pp. 128-130), and some other
chords have been left unanalyzed because they are too advanced for you at this point.
The last three measures are included for context, but they are not part of this exercise.
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Clara Wieck Schumann, Larghetto, Op. 15, No. 1
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Published 1976 by Willy Milller-Stiddeutscher Vertag and 1994 by Breitkopf & Hiirtel.
6. The chords in this excerpt have been Vanalyzed using lead sheet symbols. Put
parentheses around all NCTs and label them.
Brahms, Intermezzo, Op. 76, No. 7
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